me PARLOW STRING QUARTET 

TENTH CONCERT THIRD SERIES 

KATHLEEN PARLOW, First Violin WILLEM DEHE, Violoncello 

HARVEY PETERSON, Second Violin ROMAIN VERNEY, Viola 

Hall for Chamber Music—Mills College 
Program for Wednesday Evening, March 25, 1931—8:15 o’clock 

I 

Quartet in D minor, Kochel No. 421. Mozart 

Allegro 

Andante 

Menuetto-Allegretto 

Allegro ma non troppo 

II 

Quartet in E minor. Smetana 

("From My Life”) 

Allegro vivo appassionato 

Allegro moderato a la Polka 
Largo sostuneto 
Vivace 

■- 0 - 

COMING EVENTS 

Wednesday, April 8 

8:15 p. m.—The London String Quartet, Chamber Music Hall 

Wednesday, April 15 

8:15 p. m.—Two Piano Recital, Chamber Music Hall. Miss Gladys Buell 
and Miss Winston Johnson 





Explanatory on Part tt nf 

comparatively few works^whieh'affor^th 6 ^ 01 0zech natl °">al music, has written 
their composer, mere are a vS fl “ lnSlsht lQto the s °>* »t 

chamber music compositions include h works “““e bis operas, but his 

he wrote following the death of his beloved?! tti minor Trio " whlcl1 

(Juartets in 2 minSr and D minor Le w /f® 5 '* 61 ' " md the String 

life" by Smetana himself, and the me inn W£S Sul3n8me4 "From My 
this quartet. "From My Life" was ln '°L 1S £ssum8d to be a sequel to 

after Smetana had losfhis LarW?£he 29. 1876 - two years 

which explains th l S° f “• own career - 

movement is "propensi ty°for^aS^n the ^^ rp f et£tion » tiie subject of the first 
sentiment, indescribable lonsrin^ fn-r days ’ P re P°nderanee of romantic 

definitely 1 ^ -t express or even 

is this fateful soind of the M ^ xt were ’ of coming misery, it 

ing deafness in the year 1874. j have°nemittT *** ^ lch announc ®d my approach- 
jesting just because it was so f t n P ed myS8lf this little bit <* 
me into reminiscences of my merry youth when movemept - ; Polka, leads 

lavished my music upon th7youn/Jonle r a J om P oser of dancing pieces, 

passionate lover of dancing." CoSLSiiJ X -??? elf was widel y ^no^i as a 
Smetana says: "I wish^o S n t oftT.tf ^ middle section of this movement 
form to ny memories of the aristocratic g?t*, i 1S ? ove ®f nt 1 have given musical 

my life. Ehe third movement t. q ™-A*? 68 .^ whlch 1 s P ent msn y years of 

happiness of mTfirst love for a firl who ? * lls UP W memories of the 
fourth movement is realization of^Vh* i le? '! 6r became my faithful wife." 05ie 
success which is interrupted by the JataHat ft mUS ? C; joy over this 
outlook into a sad future* t> p ,L! f^ catastro P he ; beginning of deafness; 
stages of the composer’s career. § & reCovery yet » recollecting the early 

is purely personS^n^theref^re scored^o^onl^f Ct °* *5“ composition * which 
intimate friends, discuss among themselves ^^ents which, like 

Smetana submitted the auartet to <s things which move me so deeply." 

returned to him as u^suUabie for t Z 7 ^ Chamb8r MUSic but « was 
and owing to its insurmountable technical dif^• f CC< T t ° f the doubtful s *yle 
did not occur until three years f^ * ItS first pe rformance 

publicly played at Prague. co ^>le^on t in 1879, when it was 

ordered the score and parts of the InnV 7 f ar later Llszt » Smetana’s protector, 
quartet at Weimar befoS an illustrL^ for a performance of the 

Later the "Bohemian String Quartet" -placed the° e U ?J SUally & reat success- 
then "From My Life" has beccSe a favSft^J^ V° rk ° n h8ir pro S rams ?' since 
occupies a -prominent place in th<= r° +. chamber music composition which 
quartet organizations! repertory of virtually all of the famous 










